
standard corpus of popular music, using an existing high-
level probabilistic model. The NNLS chroma features
achieved top results of 80% accuracy that signi�cantly ex-
ceed the state of the art by a large margin.

We have shown that the positive in�uence of the ap-
proximate transcription is particularly strong on chords
whose harmonic structure causes ambiguities, and whose
identi�cation is therefore dif�cult in approaches without
prior approximate transcription. The identi�cation of these
dif�cult chord types was substantially increased by up to
twelve percentage points in the methods using NNLS tran-
scription.
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